
 

 
Line/s – A residence for young professional 
in the field of engraving 
Beijing, March 24th, 2016 

The project of residence will be organized for the fourth time in 2016 with the 
Francophone young professionals engaged in engraving as the highlights. Eight 
young artists from Belgium, France, Quebec and Switzerland will be involved in a two-
week workshop in Beijing with four young Chinese homologues, to create some art 
works together. The works will be displayed on March 26th at 2pm at Xu Yuan 
Engraving Center. 

This project of residence is launched as a platform for the young artists from Francophone 
countries to gain international experience in the field of engraving and to build up networks 
with other artists. It also helps to showcase the creativity of artists from Francophone 
countries in China. Young people, the changing force and peace messenger, is targeted as 
the priority in Francophone cultures and also the core asset of the project.  

The creation will be under the guidance of the mentor Li Yi, artist and professor lecturer from 
Tsignhua University, who ensures the smoothness of the creative processes while giving 
professional advices to the group and increasing exchanges and interactions among them 

The project is initiated by the Wallonia-Brussels Delegation in Beijing, the Offices of Quebec 
in Beijing, and the Embassies of France and Switzerland. It is in collaboration with the Xu 
Yuan Engraving Center, the Bureau International Jeunesse (BIJ) of Wallonia-Brussels, the 
International Youth Offices of Québec (LOJIQ), the Franco-Quebecois Youth Office (OFQJ) 
and the Zhongren Cultural Center (Liège). 

 

 

Contact: 
LI Dan – Chargée de communication 
Ambassade de Suisse à Pékin 
dan.li@eda.admin.ch  
  

mailto:dan.li@eda.admin.ch


 

2 
 

Artistic coordinator:  

Mr. LI Yi 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Professor Li Yi is a visual artist, painter, printmaker, photographer but also musician of 
Acupuncture Point group since 1992. Students of the Academy of Art and Design of 
Tsinghua University in Beijing in the eighties, he was then Art teacher (drawing, printmaking, 
ink wash painting, calligraphy) at Beijing City University and at the Confucius Institute at 
Liege University (Belgium). 

Professor Li Yi was appointed as Cultural Ambassador by the Liege Province in 2010. He is 
now the President of the Zhong Ren Chinese Culture Center in Liege and Assistant of the 
Royal Academy of Fine-Arts Liege, in charge of the international relations with China. 

His exhibitions were presented in various cities of the world such as in Beijing, Belgium, 
France, the Netherlands, Portugal, Spain and Taiwan. 
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Participants: 
 
Greg DASS (Belgium Wallonia-Brussels) 

Whether in the literal sense – juxtaposition of 
heterogeneous elements – or in the figurative sense, collage 
is at the heart of Greg Dass’ practice, born in 1988, living 
and working in Brussels. 

A self-taught artist, and a graduate in communications, his 
creative process is somewhat reminiscent of this practice, so 
cherished by Picasso or Braque. His reflection manifests 
itself through a variety of art forms - ranging from painting to 
sculpture of monotype and engraving. He superposes 
patterns, while adding references rooted to the 

contemporary underground scene, to other patterns that, through artistic shortcuts, are 
regularly evocative of the ancient extra-European art and the mysticism associated with it. 

Gaelle DE LAVELEYE  (Belgium Wallonia-Brussels) 

Gaelle Laveleye is a Belgian artist sharing her time 
between graphic design, painting, sculpture and 
engraving. Professionally speaking, Gaelle is 
focusing on visual communication. She works 
independently with her own clients, for whom she 
creates and develops brand identities, illustrations 
and other communication material. 

She was graduated in art and communication from 
‘’Ecole de Recherche Graphique’’ in Brussels, where 
she obtained her Masters in Graphic Design in 2009. 
Communication specialist, she develops her own 

skills and enabled to embark on her own in 2012. 

For three years, she trained in engraving at the Academy of Fine Arts Boitsfort in Brussels 
and has been participating to several national exhibitions, including the “XIV Price of 
engraving” organised by the Centre de la Gravure et de l’image imprimée from La Louvière 
(Belgium, September 2015 - February 2016). 

Because of her curious nature, Gaelle has always been working with various mediums such 
as painting and sculpture. Her artistic research focuses on the encounter between 
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microcosm and macrocosm, movement and stasis, individual and universal. She is inspired 
by the human figure and the inner being, the organic elements and the molecular structures, 
exploring the fragile links between all these entities. 

Gaelle travels around the world (Latin America, Africa or Asia) on a regular basis, achieving 
social or eco-volunteering projects or simply for her own personal research. These journeys 
allow her to confront herself to different cultures and find new inspirations. 

Luca FORTIN (Canada - Québec) 

“My works draw their inspiration in parallel to my 
architectural research. I seek to highlight the 
everyday contrasts around us, such as death and 
life; presence and absence, the true and false. I 
want to provide the viewer with a head-on 
experience of a world in which a predominantly 
ethereal, blurred and hazy atmosphere provides 
no points of reference, thereby enabling me to 
alternate between the composition and 
decomposition of the space. This idea of 

partaking in something that is undergoing modification and evolving is central to my material 
exploration. My latest research is increasingly a hybrid between traditional techniques and 
digital tools, as I go from one to the other to generate forms that are subsequently deformed 
by this same image making process. I thus play with the objects’ scale in order to create 
visual ambiguities that prompt one to question what there is between one and the other, 
between fiction and reality, between the physical and the impalpable.” 

Yvan GOGNIAT (Switzerland) 

Born in 1992 and settled in Saignelégier, Jura, 
Switzerland, Yvan Gogniat has explored his academic 
career in engraving at the Art School of La Chaux-de-
Fonds, from where he developed his technical skills in 
classic chisel engraving, a special technology used in the 
decoration for watch dials and hands. After having 
obtained his certificate as professional engraver (CFC), 
Yvan Gogniat accumulated rich experience in practice in 
Switzerland and then went to Australia for a language 
training course.  
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Early 2015, after a 6-month internship, Yvan Gogniat took over Mr. Yvan Jacot’s 
photogravure workshop in the city of La Chaux-de-Fonds, a workshop specialized in decal-
making on watch dials. From then on, he launched his professional career as an engraving 
artist as well as customized graphic designer. His talent of creativity allows him to expand 
his working field in paintings and even in indoor design. He was just assigned to decorate 
the historical building of the Hotel de la Fleur de Lys in Le Locle (Neuchâtel). 

Despite his young age, Yvan Gogniat has created his own artistic style. Greatly influenced 
by Picasso and Jean-Michel Basquiat, he invented a realm filled with bestial and absurd 
figures. He also draws inspiration from his hometown Jura, the region which endows him a 
great deal of imagination and realization. He paints his fellow countryman with an originality 
of Sapin Style, a unique artistic practice originated in La Chaux-de-Fonds early twentieth 
century. 

GUAN Weiwei (China) 

Born in Changzhi, Shanxi Province in 1986, 
Guan Weiwei graduated with a Bachelor’s 
degree in 2010 and a Master’s in 2014 from 
Tianjin Academy of Fine Arts. He currently 
lives in Beijing and works for Beijing Xu Yuan 
Culture and Arts Development company. 

“Human beings are social animals and each 
person is a sum of their social attributes. 
There is no exception with artists. Their 
cultures, birth places, backgrounds and life all 

have some influences on their artistic creations. In my works, I would like to create conflicts 
in images, which in turn gives them a real sense of existence. Meanwhile, the existence is 
beyond reality. Conflicting images appear in my works for more than one time. What behind 
the conflicts are the rights of existence of both human beings and the nature, the 
possessiveness of human beings over materials and the ‘arrogant’ process of civilization. If 
the universal rule of the survival of the fittest exists, then the fate of the lives in the nature 
falls into the hands of us human beings. Is it a dangerous or a rather clear situation for the 
future?” 
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LONG Zhijun  (China) 

Born in Hunan Province in 1988, Long Zhijun is now 
studying for her Master’s at Tianjin Academy of Fine Arts 
from Professor Jiang Lu, director of Chinese Printmaking Art 
Committee and former dean of the academy.  

During her undergraduate studies of drypoint at Tianjin 
Academy of Fine Arts, most of her works apply the 
techniques of aquatint and etching. Her current study 
focuses on traditional Chinese woodcut print, which she also 
uses in her creations. During her studies at Tianjin Academy 
of Fine Arts, she had been awarded three scholarships from 
2010 to 2012.  

Éloïse PLAMONDON-PAGE  (Canada - Québec) 

In a hybrid art practice that combines 
photography, printmaking, and 
installation I explore the evocative 
power of the human face as a record 
of life lived. Organized around the 
gaze that eludes us, my work offers 
fragile, evanescent glimpses of the 
paradoxical proximity of memory and 
forgetting, life and death providing us 
a radically different, though fleeting, 

view into the human condition. The pieces I create are layered, suspended,  

and rendered transparent. I use photomechanical processes (like etching, screen-printing 
and lithography) to enhance the expressive power of my images and portraits, which are 
printed on semi-transparent geotextile membranes. A careful three-dimensional arrangement 
in the gallery creates a series of superimposed three-dimensional images that interact as a 
whole to form a single diaphanous, ultimately impenetrable yet rich and vibrant image. Micro 
movements in suspended fabrics create dramatic tension absent in traditional still 
photographic images. The installation thus heightens the universality of the identity, 
intellectual notions, and experiences we all construct. 
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Fergus SINDALL  (France) 

«“My work’s visual impact is primordial for me. 
While trying to reach the public’s emotion and 
sensibility more than its intellect, I want to 
bring them into a sensation of contemplation 
and strangeness. I use my characters as 
musical notes that I tune together. As 
acrobatic particles, they constitute an 
articulated and malleable mass. As drops of 
water that simultaneously transform into 
clouds and oceans, my characters embody 
simultaneously structures and balance 

shapes. Through this means, I want to replace the human figure in his natural element, in his 
role within the cosmos.  

I try to create images with contemporary significance while echoing with the visual forms of a 
vanished, submerged civilization from another period, another time. I then inspire myself 
from archaic and spiritual societies’ visual forms and trough this mean I try to steal their 
legitimacy.  

My work is an optimistic message, which encourages stunts and generosity, my work talks 
about the human being, but mainly about his vision of what surrounds him. The figure of the 
acrobat is for me a metaphor for the artist, he must reach the limits and the frontiers imposed 
by his time, he must distance himself from the human and his condition to be able to see and 
observe from another angle. The acrobat is the one who adopts another stance, a new figure 
and therefore another perspective. My characters are those acrobats who present some 
structures and equilibrium forms.” 

Léonie VANAY  (Switzerland) 

Born in Monthey, Switzerland in 1988, Leonie Vanay 
received her Bachelor's and Master's at Geneva 
University of Art and Design (HEAD Geneva) in 2013. 
Since she finished her studies, she has been living 
between Bex, the Canton of Vaud and Lausanne and 
has a workshop in Lausanne where she pursues her 
artistic research. Since 2009, Vanay has regularly new 
exhibits in different regions of Switzerland, France and 
Germany. Parallel to her personal practices, since 2012, 
she has been the co-director of the independent art 
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space Urgent Paradise in Lausanne. 

During her studies, Vanay was primarily dedicated to sculptures and installation, with a 
minor in painting with which she studied the particular use of colors and lines. For the last 
two years, her daily practices focused on engraving on wood, with special attention paid to 
the shapes, patterns and structures of her sculptures. 

Her etchings are printed in black on white paper whose textures vary. They are then painted 
in monochrome color which gives expression to the particular texture of the paper and the 
traces of wax. 

The motifs are inspired by symbols, existing letters and imaginary alphabets as well as 
current patterns in printed textiles. Vanay continues her research on abstract writing and 
signs for several years with other techniques (drawing, batik fabric, plaster, text). The series 
of engravings shows ingenious juxtaposition of forms and motifs, which gives the engraving 
a perfect presentation. The selected wood is poplar plywood, which is flexible, light and 
tender that reveals the texture of wood for printing. In turn, it reinforces the sculptural aspect 
of the images. 

WU Xueliang (China) 

Born in Pingyao, Shanxi Province in 1982, 
Wu Xueliang graduated from Tianjin 
Academy of Fine Arts in 2007, majored in 
print making. He now lives in Beijing and 
works for Beijing Xu Yuan Culture and Arts 
Development company. 

“Following my academic education and 
personal exploration, I begun to have my own 
style in my works. In recent years, there is 

sizable black space in my works, either when it comes to landscape or still images. Such 
blackness tends to lead viewers to another space. The mystery it creates gives a lot of 
expressions to my creations and leaves enormous imagery space for viewers. Therefore, my 
works are exquisite, simple and elegant. They also demonstrate perfect combination of black 
and white. Such combination is my profound understanding of traditional Chinese print 
making, my inheritance and improvement of traditional Chinese culture. By applying my 
understanding of traditional culture into contemporary black and white engravings, my works 
embrace both the tranquillity and profound historical mystery usually seen in the East and 
modernity.” 
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XIAO Pengfei (China) 

Xiao Pengfei was born in 1985 in Meixian, Shanxi 
Province and graduated from Xi’an Academy of Fine 
Arts in 2009, majored in print making. He now works 
for Beijing Xu Yuan Culture and Arts Development 
company as an engraving artificer. 

The thought and the artistic approach are key for the 
artist, this will allow him to express his own artistic 
language who will determine the quality and the depth 
of his work. 

Camille ZISSWILLER (France) 

Hereafter and within  

The spaces are inside our head as mirrors on 
our windows.  

The idea of the space overruns my work. It 
shapes it, encompasses it, defines its limits and 
inhabits it. The space defines itself as an 
artistic value and, as well, finds its expression 
in the representation of a worldview.  

A window 

Perceiving the world through creation and more specifically trough images is what led me in 
the field of engraving. The mediums like drawing, painting, and photography have conducted 
me toward printing techniques.  

Having taken courses dedicated to engraving and printed images in architecture and visual 
arts school (ENSAV), La Cambre in Brussels, I joined last September the Idem workshop in 
Paris. Since then, I made lithography my speciality. These different practices articulated 
themselves as words; signs of transdisciplinary writing. It tells stories that nourish 
themselves of a profound interest for popular culture, traditions, emergence of the daily 
routine.  

Submerged in a sea of signs….  

…Signs that are specific characters of the language, but as well of the images and 
engravings. The text is inseparable of my work and must be read as so many images.  

https://en.wikipedia.org/wiki/Architecture
https://en.wikipedia.org/wiki/Visual_arts
https://en.wikipedia.org/wiki/Visual_arts
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The Francophonie Festival is a perfect time to interrogate the communication and the 
language, plurality and multiplicity having the engravings as a vector. Creating images is 
creating as well links between different realities: where the form speaks for itself and 
replaces the language. 
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Youth project partners 
 
Organizers 
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